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(a) Dante, tr. Gary, Purgatorio, XI. 79 (tie Purgatory of the Proud).
"0," I exclaim'd,
"Art thou not Oderisi? art not thou
Agobbio's glory, glory of that art
Which they of Paris call the limner's skill?1'
"Brother!" said he, "with tints that gayer smile
Bolognian Franco's pencil lines the leaves.
His all the honour now; mine bofrow'd light
In truth I had not been thus courteous to him
The whilst I liv'd, through eagerness of zeal
For that pre-eminence my heart was bent on.
Here of such pride the forfeiture is paid.
Nor were I even here if, able still
To sin, I had not turn'd me unto God.
0 powers of man! how vain your glory, nipp'd
E'en in its height of verdure, if an age
Less bright succeed not! Cimabue thought
To lord it over painting's field; and now
The cry is Giotto's, and his name eclips'd."
Upon which Benvenuto comments (ed. Lacaita, Florence 1887, vol. in.
P-309):
This Oderisi was a great miniature-painter in the city of
Bologna in Dante's time; and he was a very vain boaster of
his art, thinking that he had no equal; wherefore Dante, who
well knew how greedy his mind was of praise and glory, here
purposely commendeth him over all others, that he may see
whether the vain breath is now gone which once so swelled
his soul,...And note here that some men wonder ignorantly at
this passage, saying: w Why hath Dante here named men of
unknown name and low occupation [zgnoti nominis et bassae
artis\> when he might more worthily have made mention of
most excellent men who, in their great greed for glory, have
done fair and noble deeds?" But certainly it was with great
art and excellent justice that Dante did this; for thereby he
giveth silently to be understood how the love of glory doth so
indifferently fasten upon all men, that even petty artisans
[parui artifices\ are anxious to earn it, as we see that painters
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